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IN PAINTING 1

The identities of others

| is another
Arthur Rimbaud

|dentity is a complex and multifaceted concept whose
changeability makes it hard to define and delineate. In
any case it has many different aspects, all under con-
stant shaping and evolution. It is not a physical, Immu-
table thing, but “a mental construct shaped through long
and complex historical, social, political and cultural pro-
cesses’ (Maratou- Alipranti 1999: 110). Identity is a social
construct, or an imaginary institution' generated by the
members of a society themselves. On a collective level, it
aims to meet man's primordial need of belonging some-
where. Each group shares some common traits which
provide its members with a sense of co-belonging. at the
same time meeting in part their need for self-definition.
Thus, “the identity of a social group-system is a relation
of analogy between an empirically extant social group-
system and a mental or virtual construct, i.e. a collective
representation, through which the social group-system
recognises itself and is recognised by its members or by
others outside it” (Intzesiloglou 1999: 181).

In other words, we are talking about a mechanism of self-
determination which is shaped on both a social and a per-
sonal level. |tis made up of different individual components
for each of us, which we believe make us stand out from
—or resemble— the others around us. An identity is com-
posed of a set of personal traits which the individual can
choose, so that they self- and hetero-determine him. The
notion of choice is important here, because it wasn't always
there; indeed, even today it is not a privilege for all. The
study of the concept of identity did not begin until the 1960s,

1. The concepts of “imaginary” and “institution® are used here
with reference to the theory of Castoriades about soclety being a
human construct in which imaginary notions also arise See Cas-
toriades, C., L'Institution imaginaire de la société, Seuil, 1975,
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while the variety that may characterise It was not accepted
as a potential trait until very recently. So, mainly in the so-
called western societies, ‘it is now possible to opt for mul-
tiple identities without being accused of mutiny. betrayal or
espionage” (Vernikos, Daskalopoulou 2002: 106).

In the rest of the world, however, even one trait in one’s
identity is enough to ensure acceptance as much as it can
cause rejection by society. Irrespective of whether this char-
acteristic is innate or acquired. it can become a criterion
for including the person in a group or not. Specifically, the
elements that attest to a certain identity (religious, racial,
ethnic, etc.) can result not only in discrimination, but even in
the refusal of a whole society to accept their bearer. This is
because “every identity comes with a host of connotations
that form in people’s conscience an almost complete pic-
ture which, despite any flexibility there may exist, usually
acquires a stereotypical character, with all it entails™ (Tzi-
mas 2014). All organised societies have the mechanisms to

build such a context and maintain the attendant prejudices
against the “other”,

The “other” is one who is not (considered to be) us, one
with the opposite characteristics from those we ascribe
to ourselves or to the groups we belong to. The “other” is
someone who puts our own identity in question. It is there-
fore a term that has become a concept and is mostly used
In a negative sense. It often denctes someone who is not
simply different, but is different in such a way as to make
his otherness seem suspect, threatening or an object of
contempt which precludes any sentiments of solidarity to-
wards him (Tziovas 2007). The “other” is foreign to us, and
ogr potentially stereotypical view of him is the product of
this very chasm we believe to exist between us. Indeed.

otherness is merely the distance between two identities”’
il e e

2. Levi-Strauss had introduced and studied the question of other-
ness already since 1952 see. Lévi-Strauss, C.,1952, Race et histoire.



The way in which the “other's” identity 15 percewed 1S
influenced by one's viewpoint and by the degree of
prejudice one already has towards the other. Our re-
fusal to see and accept the “other's” difference means
that we refuse to get to know him, and thus a vicious
circle is perpetuated. The most typical —and most ag-
gressive—type of non-acceptance and rejection of the
“other's” identity is racism; it legitimises discrimination
among individuals and groups, demanding the assimila-
tion or even the annthilation of an identity on the grounds
of it being inferior to anather. Thus, because of the often
incomplete picture of the identity of the "other”, many
identities have been suppressed or ultimately lost over
time. leaving behind them a sad. unanswered question
about interpersonal communication.

As the emphasis 1s placed —at best—on tolerating rath-
er than accepting difference. artis called upon to act as
the trigger for redefining these terms. As Gramsci has
claimed. "An idea is nat efficacious unless it1s expressed
in some way artistically—that is, in a particular manner.”
(Gramsci 1975; 6). By portraying the "other” with his spe-
cial characteristics, the artist aims 1o highlight the vari-
ous identities and demolish the corresponding stereo-
types. So. through art, the different can become familiar;
and the “other” a part of our own reality as well.

Each artist in the present exhibition wanted to deal with
these issues in their own way. focusing on various as-
pects of the concept of identity and presenting them
through their personal idiom. Teodora Axente decided
to highlight the inner struggle of the individual, with the

Viola Glowacka
B. P.Jungle, 2016, tempera on canvas, 80 x 120 ¢m

contrast between physical and spiritual. She plays with
transparency and pleats, to invest with a characteristic
tangibility her works that seem to exude an almosl re-
ligious aura. Norbert Bisky | enders the dynamic of hu-
man motion as he attempts to approach the contrasting
alements found in different identities. Born in East Ger-
many, he seems to retain the impact from the fall of the
Berlin wall, while the contrast motif is further reinforced
by the vivid colours he chooses for his paintings.

Influenced by the art of printmaking, Stephen Chambers
depicts states of mind in a minimalist style, but also with
decorative elements, clearly separating the surfaces
and colours to convey man's physical and mental suffer-
ing and articulate his social concerns. At the chromatic
antipode, the works of Viola Glowacka from Poland, use
cold tones to exude an eerie feeling. The female pres-
ence is portrayed with particular dynamism. yet also
with a cynicism that arrests the viewer. The eyes espe-
cially. pose a challenge by precluding any insight into the
soul. Glowacka appears to be nfluenced by Japanese
printmaking, with her marphologically similar figures
filtered through her awn contemporary aesthetic. Her
visual idiom is highly personal. her contrasts powerful,
and the works reflect her individual style.

Dreamlike settings, where everything is possible and a
human figure can be in multiple conditions within the
same picture, are a trademark of Bogumil Ksiazek, A
narrative quality and a surrealist approach coexist in
many of his works, leading to unexpected situations. At
other times his Images focus on the female presence,



Frederique Loutz
Come Back, 2005, mixed media on paper. 161 x 120 ¢cm

in order to subvert the existing archetypes. He portrays
women almost like sculptures and thus alludes to an-
cient Greek or Renaissance forms, and then attempts to
undermine the attendant stereotypes: he does this by in-
serfing words or phrases into the work, wishing to make

viewers think and stand critically before the established
typologies.

Ji Li comments on today's lifestyle with the emphasis
on the current decadence and vulgarity, where people
seem almost [ike caricatures of themselves, Special al-
tention is paid to the treatment of women as erotic ob-
jects, and they are deliberately distorted through paral-
lels with the animal kingdom or by deforming their faces
and bodies in various ways, We find a similar lendency
fqr distortion in the works of Frederique Loutz Her
disparate creatures are rendered with precision, some-
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times to the point of transparency. and rake up weird
and often ironic worlds, Her images Seerm to come from
nightmares, from horrifying versions of Aesop's myths
or from a Kafka story.

Marcin Maciejowski from Krakow, employs a lirmited
palette but with strong contrasts betvjrr:en light and
shade, at the same time leaving his artist s geslures vis-
ible on the canvas. His compositions contain narrative
metaphors, but the austere depiction of the forms leads
to almost schematic environments reminiscent of the
atmosphere in Hopper's works. Florian Merkel. on the
other hand. visibly influenced by Pop Art, opts for the
most stylised forms and striking contrasts of colour, ap-
proaching the limits of collage. His quests focus on the
female figure, as a basis for studying human posiures.
facial expressions, various types of hair, eyes, efc

The works of Brann Renaud are characterised by a sur-
realist mood, built with symbolic elements and often
unpredictable dipoles, with the aim of revealing what 1S
hidden behind reality, in an occasionally sarcastic man-
ner. With his aesthetic choices, the artist attempls (o In-
troduce the viewers into his own ambiguous world. In
which what is hinted at is ultimately more than what is
visible. Ewa Szczekan also invites us into a world of her
own, dominated by an almost dreamlike atmosphere
She focuses on man’s relation with animals, and more
generally on the natural environment through images ir
which they coexist or are juxtaposed. The artist seems
to want to increase society's awareness of nature anc
man's gradual distancing from it She wishes to ge
the viewers into her works though the image. so tha
they can go back to feeling familiar with the non-urban
Moreover, she emphasises the contrasts of light anc
shade and skilfully draws the elaborate decorative mo
tifs she employs in her compositions.



Alexander Tinei touches on another aspect of contem-
porary man's alienation. He appropriates older typolo-
gies, in order to comment on various social conventions,
before dismantling them in a shrewd and humorous
way. He often references famous historical figures, to
whom he adds conternporary elements such as modern
clothing, tattoos, makeup, etc. He reinforces his sarcas-
tic mood by introducing Pop elements in his works or
adding vivid colours to monochrome prints. Overall, we
could say that he poses questions of identity and au-
thenticity, by combining morphological archetypes of the
past with artistic quests of the present

In her works, Agnes Verebics often creates self-por-
traits, showing herself in various positions and situations
with the aim of distorting her image, as well as exploring
potential roles and identities. In most of her portraits the
face takes up the best part of the canvas. Her lines are
rough, adding texture and a relief effect to the figures.
The tension that is often found in her gaze, is deliberate-
ly conveyed to the viewer, who is thus challenged to look
her in the eyes as well. Yet, in addition to this dynamism
and immediacy. her works betray an emotional charge
and a tendency for introspection.

Konstantinos Vaviloussakis moves in another direc-
tion. and his references point to the forms one finds
in science-fiction films, comic strips and videogames.
Through these, he poses identity Issues, regarding the
“masks" that contemporary man often puts on. In many
works, he focuses on the female body and particularly
on its erotically charged depiction. In this way, an almost
childish innocence clashes with the sexual connotations,
to make up a picture of decadence and decline. His care-
fully structured environments bring the viewer before
the intensity of the subject and highlight the meaning of

representation

In the case of Yannis Ziogas. meanings are more spiritual
and rendered through symbolic elements. His character-
istic “tesserae” are used as a slructural tool of space with
which to build his ethereal. almost dematerialised forms
One could describe them as fragments trying to reunite or,
conversely, that have just stopped being a whole. In order
to invest his figures with motion and dynamism, the artist
employs an embroidery-like technique, creating elabo-
rate environments with layered planes. His paintings give
the feeling of an intangible world, where time has stopped
at a specific point: the moment when the composition 15
formed or is broken into fragments

The timeless environments of Christos Michaelides are
of particular interest. His imited palette and the textures
created by his lines, result in an effect reminiscent of
engraving. Although his landscapes are architectur-
ally structured, the atmosphere seems eerie and unap-
proachable. The viewer feels like an observer, who does
not know what exactly has happened in that place and 15

Marcin Maciejowski
Carolina, 2006, ail on canvas, 50 x 63 cm




Konstantinos Vaviloussakis _
Kill brillo, 2010, oil on canvas, 100 x 100 cm

unable to intervene in any way. The works of Michaelides
could equally depict a post-apocalyptic scenario, either
an imaginary or subconscious condition

The youngest artist in the exhibition 1s Ismini Teligiori-
dou, with her fresh and often provocative works. She
frequently appropriates well-known figures and com-
positions from earlier times, which she alters in vari-
ous ways. For instance, she may add blemishes on fac-
es that were shown perfect in Renaissance works, or
deliberately draw a subject from an unexpected angle
in order to demystify it. In addition to these portraits,
with which she seeks to undermine the stereotypical
representations, she also gives us works of another
kind, full of sexual innuendo, Even these. however, still
reflect the unconventional approach she attempts, and

still invite viewers to take an alternative view of the
various artistic conventions.

In short, we could say that each artist has approached
the question of identity in his or her own way, focusing
on different aspects, Irrespective of background, age,
nationality, gender or experience, the artists have spo-
ken from their personal viewpoint, at the same time
posing the question of the artistic identity of the “other".
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Nevertheless, the different vocabularis

ienating them from one another, Cor

the beauty of artistic variety Withoul

ment of his or her unigueness. each arlisl expr
both individual and collective concerns, and thus di
onstrates that an identity may be delineating but

also liberate

Elli Leventaki
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01 TautotnTEC TV AAAWY

To ey elval évac dMoac
Arthur Rimbaud

H tautétnta anotedel pia noAnhokn kat noAudigotatn
€wola, n onofa Adyw tne HetaBAntétntac tne eivat 8U-
OK0AO va oploTel Kat va opioBetnBel, Te kGBe nepintw-
on OlaBETeL NoANEC Kal OlOPOPETIKEG NTUXEC, Ol onolec
Bplokovrat und ouvexn Olapépewan Kat eEENEN. Aev
MPOKELTAL YIa KATL (PUOIKG Kal QUETAKANTO, GANG Via «pla
VONTLKA KATAoKEUN Nou dlapop@wveral Péoa and HaKpo-
XPOVEG Kal MOAUNAOKEG LOTOPIKEG, KOWWVIKES, MOAUTIKES
KAl NoATIOPIKEG Bladikaolee» (Mapdtou- AMnpdvn 1999,
I10). H tautétnta anotelel pla KowwviKr Kataokeun, i
Hla pavraowakn Beopion', mou napayetat and ta (Bia ta
HEAN TOU EKAOTOTE KOWWVIKOU OUVOAOU, Y& OUAAOYIKG
eninedo exel okond va KaAUEL Ty apxéyovn entBupia
Tou avBpwnou va avikel kanou. KaBe opdda pot-
paletal oplOpEVa KOWG XapaKTnpLatika, ta onola divouy
0ta HEAN TG TNV aloBnon Tou ouvavAKEWY KOl TAUTOXPOo-
va KaAUNTOUV. EV WEPEL, TNV GVAYKN TOUG YLa MPOOWAIKE
npoadloplopo. Etal, «n 1autétnTa eVOc KolwvikoU ouvo-
Aou-ouatnparog eival pa oxeon avaloylac petatl evoc
EMNEIPIKA UNAPKTOU KOWwVIKOU OUVOACU-0UAGTAHATOG
Kal Plag vontkng N IOEaTNG KATAoKEUNG, HLac ouAAoyi-
KNG, OnAadn, avanapaotaong PEoa otnv onola Kat HEow
NG onolac 10 Kowwvikd alvoAo-clotnpa avayvwpllel
TOV £0UTO Tou Kat avayvwpldetal and ta peAn Tou A Kal
ané aAouc nou Bplokovral EKTEG ToU KOIVWVIKOU ouve-
Aou-ouotiparog» (IviZeothoyAou 1999: 181).

1. 01 EWOLEC TOU «(paviaotakou» Kal TnG «BEoponc» Xpnalponol-
ouvTal €86 pe Bdon tn Bewpla Tou Kaotoptddn nou avipetwnicel
v Kolvwvio ouvolKd we ovBpwnivo Katookeuaopa, Eviag 1ou
onofou BnpLoupyoUVIaL Kal @PavIoloKeG onpacieq. Mo nepio-
ob1epe; nAnpogopies PA. Kaotopadng, K., 1978, H ®aviaaiaxn
Béapion ¢ Kovaviag, pip. Z. XoAwide, K. Znaviddkne, I Zna-
vuddkn, ABriva: KEdpog,

Me dMa Adyia, JIAGHE yia évav unxaviopd outonpoodio-
pIOpOU. 0 onolog SIOHOPYWVETOL 1000 0 KOWWVIKG, 600
Kai o€ Npoowritké eninedo. MMa tov kaBéva ouyKpoTETOL and
ddyopa entpépoug otawxela, 1a onofa Bewpel 61t tov KAvouy
va Eexwpldes, i kat va poldlel, pe toy dinAavd tou. Mio tau-
tétnTa ouvtiBetal and éva ouvoro 1BLaltepwy XoparTNpLOT-
Kwv, Ta onola pnopel va enAEEEL 10 KGBE aTopo, WoteE va 1o
autonpodloplfouv kal va 1o eteporabopllouy ouyxpovuc,
H ewola tng enthoyng e éxel Wloltepn Bapltnta, dion
Oev unripxe avekaBev, 0ANG akdpa Kot onpepa Bev anoteAel
OEQOHEVO MPOVOHLO VIO BAOUG, ZUYKEKPIEVD, N PEAETN TNC
Ewolag g Tautdtntag Eekivdel and 1o 1960 Kol Petd, evid
N noAupopla kat n notki\ia nou duvatal va n XapaKtn-
plZouy, Eyivav anodektec we OIGTNTES tng NoAd nNpéopara.

Eto1, otig Aeydpeves SUTIKEG KovwviEC Katd Bdan, «sival nita

duvatd va enAEYEL va Exel KAVEIG NOMANAELE TOUTOTNIEL,
xwplq auté va Bewpeltal 61t elval anootaoia, npodooia n
kataokonia» (Bepvikog, AaokaAonouou 2002. 106).

210V UNOAoLN0 KOOHO BHWG, GKGHA Kl £V LELOVIIUEVD X0-
PAKTNPLOTIKG HILAG TAUTOTNTAG, £T01 ONWG PAOPEL va EnNpEpEL
v anodoxn, Pnopel va npokaA£oel kat v andppubn ond
VA KOWWVIKG 0UVOAO. AVEEGPTATWE TOU OV MpGKELTaL Vio
EJ@UIN 1 ENiKTnTn 1816TNTO, SUVATOL VO ONOTEALOEL KPITAPLO
eviaéng, M Oxi. Tou atépou ot pla opada. Edikdrepa,
OTOIXE(G MOV HOPTUPOUY i OUYKEKPIHEVN TauTaTnTa (Bon-
OKEUTIKN, (PUAETIKI, EBVOTIKNA KTA.), HNopel va entpépouy Oxt
HOvo TV (apvntikri) Bidkpion, aAAG Kal TEAKA Tnv dpvnan
HLa 0AGKANPNG Kolvwviag va dextel onolovdrnote 10 @éper

Auté oupBalver BioTL «n ekdatote TautdTnta aKoAouBsital
and nAnBog oUpPpalopEVWV NANPOYOPILIY MOU T0 OUVOAG
TOUG BLAHOPPUVEL OTN CUVEIBNAN ToU avBpwINoU i oxedoy
OAOKANpWHEVN ElKGVa, n onola aveEdptnta and v 6nota
eVeNE(a, ouvrBwE AMOKIG OTEPEOTUNIKG XaPOKIFPa HE O.11
aut ouvendyetaw (T¢(uag 2014). Te OAeg TG opyavwpevee
KOWWVIEG UNApxouv ot KatdMnAoL pnxaviopol, ol onolor
xti¢ouv auto 1o nAaloio Kat auvinpolv Tie, avrloToxes Npo-
KataAAELG anévavit oTov «GAAOVs.
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10 £VIOVD XPUIIOTD NOU ENUASYEL YA T0UC MIVOKES 10U

D0 K3 oD

Bmw“ﬁmnmgm
Chambers. onodiie: pevpohonxs. oG xae £ Sowoour-
™G oo, Sbgopes kooWon; U Juchos ME ™
BopNG Bapopd TN ERGOVEIN KO TN WLLTS

ovBpUNDU. Koy BETE! WONLVIOUG MpoRinpomaLTC
Lvov ovtinoBa, xpuycmsd, fipiomovio: 1 pyo T Nehun X
mmu“WMMi‘-
MQ“WMMMH;‘LMT—

TOAGKDON 1 Evov MmOy o owvees v e Si3-



Bogumil Ksiazek
Untitled, 2008, ol on canvas, 140 x 160 ¢m

IEpWE 10 PATIA 1wy HOPMWY TG, ANOTEACUY [ NPOKANON,
apot kKaBlotody adtvain ty onowdinote dieloduon otov
uxiopé toug, H Viola, qalvetat va elvat ENnpeacpevn ano
TNV TEXVN TOU [aNWYIKOU TUNMHaToG, GG ELNVEETaL oVaAo-
VOU HOPQOAOYIKOU TUMOU. (IyoUpee, (INTPAPIOHEVEG [EOT
ané tn B e olyxpovn aBntkr avitAngin, To Ugog g
Elval Eviova npoownikd, ol ovIBECELS G duvarée Kat ta
¢pya e avadelkviouy 10 1B1alTeEpo HOP(POAOYIKO TNG TTUA

Ta ovelpikd neptBarovia, drou 6Aa elval niBava Kai pla
avBpanivn poppn pnopel va Pploketal o NOANAMNALG
mbavéc katootdoelg (éoa oty (Blo ElKova, anoTeAoly
npoktikn 1ou Bogumil Ksiazek, H QENYNHATIKOTNTA KAL N
ooupeaAoTkh aviAnyin ouvundpxouy o noAG £pya tou,
ONpLoupywyIag anpoOBOKNTES KOTAOTAOELG, ANOTE NAAL
ol EWKGVEG TOU EMIKEVIpWYOVIAL otn yuvalkela napouolo,
{JE OKOMA TNV 0Nodopnan unapxGviwy npotdnwy; Anodioel
116G yuvalkeq 0xedov ooy ayaApaTa, WOTE va Mapangpnouy
0F KAIOIKEC OPXQIOEMVIKEG 1 AVOVEWNOLOKEG MOPQEC,
KOl oTn OUVEXELD ENIXELpEl Vo ONGOEL 1d grEPEATUNG Mou
116 ouvebEUOUY AULA 10 AETUXalVEL EVIAOOOVIOG MEEG N
KaL OMIKANPEG (ppoelG péoa ot (b1 10 £pyo, BEAovIOG
va ripofiAnpot(oel 1o BEath KoLva PIAOEL KPLTKA QMEVAVIL

O10U6 KaBIEpWHEVOUG TUNOUG

0 Ji Li oxohdfee 1ov odyxpove tpdno (whc, olovioe
ERpOan atey naporun koe oty xuboldtnio 10U oNPEpo
ORI o1 |'|,'rj[,|,,| 161 |,y,|r1/r,|,; ox£00Y 00V KODIKOTOURES ToU
cautou toue, IBwltepn £upoan Blvel o1y ovIPETLMon 1N
yuvolkog we Epwiikd oviikelpevo, 1w onolo npoonabe

EOKEMHEVD VO aAOILIEEL ETE e NOpUAAIAIDLOUE OFid 10
(wikd BuoiAeln, ETE NOPUPOPPUIVEVIOE T0 YUVOIKELD NP6

0wNo Kol owpa pe didpopous Tponaus. AVBADYES TO0EIC
VL0 NOpOUOppLon ouvavIapEe Kol ota £pya ng Frederique
Loutz, To e1epdrAnta nAdopata nou Snuioupyel anodido-
vial pe ibaltepn okplBewa, 1 kol oo opa g Sogavel

(06 OPIOUEVEC (popEc, ouvBETovIar Noplevous Kol ouxvo
EpwviKoUe Koopoue O ewkdvee tng poialowy va £iva
[ByOAHEVESG OMO EPIANTES, ONO (PPIKOALEL £
Bav Tou Alawnou, i ané £vo oenynuo 10U Kagxa

KOOXES TV PU-

0 Marcin Maciejowski ond v Kpaxofiio. xpnoponon-
£l NEPIOPIOMEVOUC APWLATIKOUG TOVOUC, OAAD LE EVIOVEC
avIIBEOEL (PUWTOGC-OKIGE, OYNVOVIOG TOUTOXPOVO TN XEID0-
vopla Tou KOMITEXVN VO (PolvETOL OTOV NIVOKD
OELC TOU NEPIEXOUY QPNYNUATIKES PETOWOPES, GAAD N TP
greKovion Twy poppuy Sopel oxeddy oxnpatiko nep-
faMovia, rou Buplfouy v OTUOOHAIDE TLV EpyLy TOU
Hopper. And tnv GAn nAzupd, o Florian Merkel, povepa
Ennpeaouévog and tnv Pap Art, ENAEYEL TiC MO OTUAL-
{OPIOUEVEG HOPIPER, ME TG EVIOVES XPWHOTIKES OVTIBEOEIC
(prdvoviag o1a 6pla 1ou kohdd, Or avalmnioglg 1ou En
VIpUVOVIAL 01N YUVOIKELD POpUO. JE BAon [nv 0Noia peAs

1d 1ic o1A0EIC Tou avEpWAVOL DWHATOE, TS EXPRADELS 10U
npoownou, Toug Sldyopout TUNOUG HOAILY, LTIV KTA

A OUVDE-

And uneppeaionki iaBeon. n onola xtidetor pe aupBoli-
K otokela kai ouxva anpdfAenta SinoAa. xapaktnpiZoviol
t0 £pya 1ou Brann Renaud. Enduaketon n angikovon oy
Aoy ONOKPUNTELN NPAYHOTIKOTNIY, LE COPKODTID, OPICLIE

vee (pople, Upog. ME 1 al0Bnuxeg 1o ENOyES 0 KaAM

téxvie ENXeIpel vo edyes tov Beat otov opplonpo koopo
10U, 6nou TEMKA unovoolviol NEPLOGTERG and 00 Eivol
opatd. Le €vay BIKO TNG KOOUO, GN0U ENIKPATEL pia oxedov
OVELIKA OTHOOPAIPO. HOG NPOAKOALE Kol N Ewa Szczekan.
FonaZer otn oxton 1ou avBpunou e 10 Gha Kot 1o @uors



Alexander Tinei
| will call You Back. 2009, ail on canvas, 120 x 100 em

NEPBAMOV YEVIKOTEPO. HEOO NG ELKOVEG auvUNapénc A
avidagtoAng toug. H kahhtexvng gaivetal va BéAel va eu-
aLoBnToNOLNoEL TNV KOWwV(a OXETKA PE TN GUON, MG Kal
NV o1adwakn anogtaconolnan 1ou  avBpwnou and auth.
Béhet va ket Tov Beatn ota €pya g, NPOKAAWVTAc tav,
HEOW TNG EIKOVAG, va viwoeL Eava olkela (e KAl un aot-
k0. Eningov, divel £ugpaon o aviiBéoelc (PWTEG-oKLAC Kal
0xedIaLel DeE0TEXVIKG Ta (BlaEPWC Aentopepn Blakoapn-
TIKG potiBa nou evidooel otic OUVBECELC TNC.

Mia 6N muxn tng aAotpiwonc tou ouyxpovou avBpd-
nou ayylZet o Alexander Tinei. Owetonoleltal nohaidte-
POUG TUNOUC, NPOKEILEVOU Va axoMdaeL KPLTIKG SLagopec
KOWWVIKEC 0UBBAoELC, TG onolec otn ouvéxela anodopel
HE X100H0p Kal oEUdEpKEIa. TUXVA KAVEL avawpopee oe
y\.tmméq MPOOWNIKATNTEC TNC wtoplac, npoobétoviac TOUG
OUYXPOVES MWVENEG, 6nwe poviépva poUXd, TOTOUAZ, 151
oltepo Badipo K 0. Ma va evioxGoe 1 00PKAGTIKA TOU §i-
aBean. evidooel kal opiopéva Pop otowxeia otg £pya 1oy
N enepPaiver e éviova Xpupata o aonpopaupa IU-l

RN THE IDENTITIES OF OTHERS p 24

nwparo YUvOAI ka, Bo HNOPOUOOPE VO NOUPE
ZNAPoTa TOUTOTNTOC KOU OUDEVIIKOTATOG, Ouve
“r]quohfj\l’ll‘-ﬁ npotuna [OU NAOPEABOV HE 10

avalnInoeLc TOU NapovIoG

1 AaivnBi7 e ver firnnane
Y10 £€pya g, N Agnes Verebics, ouvnBideL va autenpoowy
noypaeital, Badoviag Tov EQUTO NG

OEL TN BIKA TNC EIKEVA. OAAG KOl va EEEPEUVATEL BUVNTIKOUC
pGAOUC Kal TauTeTNTEG. Eoadel ata Noptpeta. ata onoio 1o
npdowno, Katd Kuplo Adyo, KOTOAGUBAVEL TO PEYOAITERD
pEpoc g Cwypapinig enpdvelad. Ot ypopped g elvar

adpéc, Sivoviag pia aloBnon uEng Kal rj‘-.-'(,l-,!?-.l_'r;_ﬂv.';-‘f'.-"-’,j’_ aic
pop@Ec e, H €vtaon nou ouxva xapaktnpilel o1o £pUa
e, petadidetal nBeAnpéva atov BEaTn Kol TOV NPoKaAzL va
NV KoaEEL Ki autdc ota pdua. Extdc and duvopioud «a
QUEOSTNTA OPWG, Ta £pYA TNG POPTUPOUY TOCO pla Ouvai-
0BNpaTIKA QGpTion, 600 Kat pla tdon yio evoookennan

Mpoc pta dAn KatevBuvon Kiveltal o Kevatavrivog Bapu-
AOUGEKNG, TOU 0MO{0U OL AVOYOPEC OXETIZOVTaL JE LOPYES
NoU ouvVavIa KavelG OE TAWIEC EMIOTNPOVIKNAG r;,-';-.-"..::iiaf
KOpE, 1 Kkat Pivteonaxvidla. Méow autwy Twy Tunwy Be-
TeL {ntipata TauTeTNTac, O OXEON WE Ta MPOCwWnEa(a nou
OUXVG ENAEYEL O OUYXpovoc dvBpwnog. Ze NOAG £0Y0
T0U ENAEYEL VO ENKEVIPWBEL OTO yUVaIKED OWHO. KOl &
OIKOTEPO OTNV OTABEPG EPWTIKWIC (POPTIOUEVN OMEKEVION
tou. ‘Etol, pa oxeddv natdikn aBwéinta, pxetat o NANPN
avtiBeon pe Toug oeEOUaNKAC (PUOEWC UNaIVLYHOUG. ouv-
BEtovtag pia elkdva napakunic kot whopdc. Ta NPOTEKTKO
dopnugva NepiBaovId Tou, PEPVOUV ToV BEOTA OVIIHETW-
No PE TNV éviaon tou Béuatog Kot @épvouy o
MAGvo 1o vénpia tng avanapdotaanc.

npwio

LTV nepintwon tou Mdvvn Zidya. 10 voripata ivol Ne-
PLOOOTEPO NMVEUPATIKA Kal anodidovial pe oupBoAKa
OTOIXE(0. XapaKTINpLOTIKEE Elval ot «n@ideg» nou xpn-
Othonotel wg dopkd epyalelo tou x@pou, NAGBOVIOG 0E°
PWec, oxeddy EE.UU)\UJHE'VECI, Hoppéc, o UNopoUsE Vd e
NEPLYPAEL Kave(s we Yryuata, Ta onoia B&\ouv va EV6-



Boov, fh avuBérwe péhic énobay vo anotehody €V evioio
0UVOAD, O KGAMTEXVNG, WE WIa TEXVIKA rou NapangpPnel
010 KEvInpa, dlvel kivnon kal Ouvaplop6 oG popeéc Tou,
ouvBETOVIOG NEpitexva nepIBaMovia endMnAwy ENLpa-
VEWDY. 2T0UG NIVOKEG Tou anotun@vetal n aioBnon £VOC
AUAOU KOOHOU, 6Nou 0 XpOVOG EXEL OTAPATAOEL O £va OU-
YKEKPIMEVO onpefo: £(TE T oTypA nou viveral n olvBeon,
elte n anooUvBeor tou og Bpatopara

IBlaltepo EvBlaEPOY EXOUY KOL 10 0-xpoviKa NEPIBAMO-
via nou dnploupyel o Xplotog MixanABng. Exel enhéel
HLa NEPLOPLOPEVN XPWHATIKA NOAETO KOl O OUYBUAONO HE
TG UPEG Nou BIVEL PE TN ypapWh TOU, PaG NAPANEPNEL OF
anoteAéopata NG xapakuknic MNapdro nou 1o tonia tou
ElVOL OXEDGY OPXITEKTOVIKG BOPNPEVA GpWGE, N ATHOOPAPO
potacel andkooun, divoviac v aloBnon tou onAnoluotou.
‘Ero1, 0 Beatiq vikBeL oav évac nopatnpning, o onolog Gev
ywwpllel 1L okpiBuc €xel ouPEl OE Ekelvo TO PEPOG Kal BEV
£xeL n duvatdinta va enépfel pe kanowv Tpono. Ta
gpya tou MixanAdn Ba pnopodoav va elkovidowy, 1600
¢éva post-apocalyptic oevaplo. 600 Kal va npaypatebovial
HLa (ovTaolakn 1 uNoouveldntn katdotaon,

H nAkiakd vebtepn elkaatikés tng £kBeang elval n loprivn
TeAyopiou, pE 10 PPECKA Kal NPOKANTIKA MOMEG (POPEG
g£pya tng uvnBiZel va oikelonoetal XOPOKINPIOTIKEG Op-
(PEC KL OUVBECELG NAAQIOTEPWY EMOXWV KaLVA TIG NAPALOp-
(piveL NoATPONWG, Ma napadetypa, Popel va NpooBETEL
EAATIOUATO KO ATEAELEG OE NPOOWNA Mou dretkovidoviav Té-
W0 O GVaYEWNOIOKA Epya, M VO OXEDIGZEL EOKELILEVD éva
B£pa ané pta anpoodOKNTN OMTKA YwVIa, GOTE va 1o arnopu-
Bonorioet. EXTEC autdy Twv MopTpETWY, HEoa ano 1a onola
ENBIOKEL VA KaTaPPIEL OTEPEOTUNIKEG AVANOPAOTACEIG,
pac lver kat GAou nou €pya, 10 onofa EexeNZouv ano
0£E0UAKOUC UNAWLYHOUG. AKGHA Kal OE aUTa B, (palve-
101 N GVIOURBATIKA NPOOEYYION NOU ENXEIPEL KaL BEV ravet
va Kol Tov Beatr va Bel e pla eVOMOKTIKA Kal yAapupn
pOTId, TIG BIGPOPEG KAMITEXVIKEG OUHBAOELS.

SuvonTiké, Ba pnopoUoaye va ModHe Ot 0 KABE KaAIE-

xvnG, EBIEE WE tov DIKS Tou TPONO TNV EWoIo TNG TOUIGINTOE,
£0TIGCoVIac oe DIOPOPETIKES MUXEC TNC, AVEEOPTATWE NAGL-
olov, nhiklag, eBvikdimac, @uAou n epnetplac, oL elaonKol
piAnoav ané tnv NpoowriknA Touc ontknA ywvio, BZtoviag
£101 TOUTOXPOVa KaL 10 ZATNPA NG KAAMTEXVIKAC TOUTATNTOG
TOU «GA\OU». L€ aUTAY TNV NEPINTWON BHuIG, T0 HOPPOrTAa-
otk AeEA6yio tou kabBevde, Bev rpBe va anofevigel Tov
£vay ano tov GAAY, GAAG Vo TOVIOEL TNV OPOp@Ia N6 KOAAL-
TEXVIKIG NoAopopplag. KaBE ekaotikde, xwplg va xGoel
OTOXE(D NG POVABIKOTNTAG TOU, EEEPPATE TO00 OTOPIKEG,
600 KOl CUMNOYIKEC avnouxiec, anodeikvioviac £1ol 6T pia
TOUTOTNTE, EKTOE TOU VO VOE(TOL GG EVOG HEPIOPIONGS, Propel
VO AEITOUPYACEL KOL ONEAEUBEPWITIKG.
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